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divided about seven feet above the floor into six equal parts 
by trusses. These trusses could be taken as the location of the 
dividing partitions and three groups of two or three rooms 
each would thus be formed to represent respectively the 
periods of 1650, 1750 or 1775 and 1800 to 1820. A corridor, five 
feet in width, could be formed along the entire length of the 
present room, separated from the group by glass partitions 
through which everything could be seen without entering the 
rooms. This arrangement would obviate the necessity of having 
a custodian present and it would also serve as a protection 
against dust. 

Such an exhibition would be most interesting and instructive, 
and it seems particularly appropriate that such a series of 
rooms should be installed in the Museum, situated in a part 
of the country populated largely by people of New England 
birth or ancestry. The expense of this work, and the work itself 
under supervision of the Museum authorities, might well 
appeal to various patriotic societies in Cleveland, such as the 
Society of Colonial Wars, the Society of Colonial Dames, the 
New England Society, and the Sons and Daughters of the 
Revolution, each one taking upon itself the development of one 
of the groups of rooms. 

These rooms with their furnishings of chairs, benches, tables, 
beds, samplers, and utensils of copper, brass, pewter and iron, 
would not only recall to certain Cleveland people many pleasant 
memories of their earlier life in the East, but would offer, far 
better than verbal or pictorial description, very vital instruc- 
tion to those people whom circumstances have prevented from 
becoming familiar with the manner of life in the early days of 
the country. l.p. 

THE FRANCIS BULLARD MEMORIAL 
It is with satisfaction that announcement is made that the 
name of Francis Bullard is now part of the record of this 
Museum, through the gift of a collection of seven etchings and 
thirty-eight mezzotint engravings from ^the Liber Studiorum of 
J. M. W. Turner. These are given in his memory by his sister, 
Miss Katherine Bullard, of Boston. 

Mr. Bullard was a nephew of Professor Charles Eliot Norton, 
of Harvard College, and was brought up with every opportunity 

54 



CLEVELAND MUSEUM OF ART 



to understand and appreciate beautiful things. He developed 
an expert knowledge of prints and engravings, and was a 
staunch supporter of the development of the important Print 
Department of the Museum of Fine Arts, Boston. His intimate 
association with the Liber Studiorum is best indicated by the 
preface to the splendid catalogue of the collection in the Boston 
Museum, issued as a tribute to Mr. Bullard by his friend 
Grenville Lindall Winthrop, of New York: 

"The Collection of prints from the Liber Studiorum of 
Joseph Mallord William Turner, catalogued in the following 
pages, was formed by the late Francis Bullard, of Boston, 
Massachusetts, between the years 1900 and 19 13. 

"In the autumn of 1900 Mr. Bullard bought the collection of 
prints from Turner's Liber Studiorum formed by the late 
Edward Brown Lees, of Thurland Castle, England, which com- 
prised prints from all the published plates, most of them in the 
first states, thirty engravers' proofs, including proofs from 
unpublished plates, and forty-five of the preliminary etchings. 
During the following years he greatly enlarged and improved 
this collection by new purchases and by discarding less good 
for better impressions of the prints, until in importance his 
collection was classed with the two leading private collections 
of prints from Turner's Liber Studiorum, in England, owned 
respectively by the Late John Edward Taylor and by William 
George Rawlinson, Esquire. In the summer of 191 2 the Taylor 
Collection was sold at auction, and many of the finest and of 
the most interesting prints were bought by Mr. Bullard and by 
Mr. Rawlinson. A few months later, toward the end of the 
same year, Mr. Bullard bought the Rawlinson Collection, and 
at his death in February, 1913, Mr. Bullard bequeathed to the 
Museum of Fine Arts in Boston, Massachusetts, the collection 
which is now known as the Bullard Collection. This bequest 
gave to the museum a collection of prints from Turner's Liber 
Studiorum not only of unrivaled quality and interest, but also 
the most comprehensive in existence — the greatest of its kind 
ever formed." 

Mr. Bullard provided by will that the Boston Museum 
should be empowered to exchange any print in the Museum 
Collection for finer prints in the Liber Studiorum Collection 
still in his possession. This enabled the Museum to make its 
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collection unrivaled but still left in Miss Bullard's possession 
a large collection of prints second only in quality to those which 
they had replaced. It is from this important collection that 
Miss Bullard has made the selection for presentation to The 
Cleveland Museum of Art. Many of the prints bear the mark 
of Mr. Bullard and of Mr. Rawlinson. 

It is indeed a gift treasured for its associations as well as for 
its intrinsic and its financial value. The prints remained on 
exhibition through Sunday, April twenty-seventh, and will be 
shown again from time to time in the Print Room. When not 
on exhibition they may be seen upon application. f.a.w. 

APRIL EXHIBITIONS 

During April Gallery IX was gay with the Homelands Exhibit, 
which was full of color. Objects brought from the home coun- 
tries by foreign-born residents of Cleveland had been gathered 
through the cooperation of the public schools and the public 
libraries. They were assembled in national groups, and gave 
undoubted evidence of the tradition of craftsmanship and love 
of beauty and color which are brought to America as a cultural 
contribution by those of European birth. The exhibit attracted 
much attention, remaining open through April twenty-seventh. 
Programs were given by groups of Czecho-Slovaks and Italians 
on the thirteenth, by Roumanians on the twentieth, and by 
Hungarians, Lithuanians and Jugo-Slavs on the twenty- 
seventh. Each program included a brief address in English by 
a native of the country, explaining the cultural inheritance 
brought by those coming from his country to make their home 
in America. Singing of national music by choruses and dancing 
by groups in costume completed the programs, which were 
intended to show the use made of these forms of amusement 
and to encourage their continuation. 

The scope of the exhibit is indicated by the fact that articles 
from the following countries were included: Armenia, Austria, 
Bohemia, Croatia, England, France, Germany, Holland, 
Hungary, Italy, Lithuania, Moravia, Norway, Poland, Rou- 
mania, Russia, Scotland, Serbia, Slovakia, Sweden, Switzer- 
land, Syria, Turkey, and Wales. 

In Gallery X, during April, has been shown an interesting 
group of paintings from the Vose Gallery, including three by 
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